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“I can do everything through God who gives me strength”
Philippians 4:13
Cronton C.E. Primary School Music Curriculum Sequencing

	[bookmark: _GoBack]At Cronton CE we use Charanga to present an integrated, practical, exploratory and child-led approach to musical learning.  Music is a complex subject made up of multiple skills.  With the use of Charanga resources to support our teaching, our music curriculum is sequenced logically for the progressive development of musical skills – skills that are revisited and mastered over time.
Ofsted have stated that “We will not always know the learning outcomes” so segregated learning objectives at the start of each lesson are not appropriate. Instead the interrelated dimensions of music weave through the units to encourage the development of musical skills as the learning progresses through listening and appraising, differing musical activities (including creating and exploring) and performing.
Musical teaching and learning is not neat or linear. The strands of musical learning, presented within the lesson plans and the on-screen resources, are part of the learning spiral. Over time, children can both develop new musical skills and concepts, and re-visit established musical skills and concepts. Repeating a musical skill doesn’t necessarily mean their progress is slowing down or their development is moving backwards. It's just shifting within the spiral.

	Listening & Appraising

	EYFS 
	KS1 
	LKS2 
	UKS2 

	To know several nursery rhymes off by heart.

To know the stories of some of the nursery rhymes.

To understand that music can make us feel a certain way.

To be able to move to music by dancing, marching or being animals. 
	To know the unit songs off by heart.

To know what the songs are about.

To know and recognise the sound and names of some of the instruments they use.

To know that songs have a musical style.

To understand how songs can tell a story or describe an idea.
	To know the unit songs off by heart and know who sang them or wrote them.

To know the style of each of the unit songs.

To be able to talk about the following aspects of each song:
· Its lyrics
· Any musical dimensions featured in the song and where they are used (texture, dynamics, tempo, rhythm and pitch)
· Identify the main sections of the song (introduction, chorus, verse etc.)
· Name some of the instruments heard in the song.
· Some of the style indicators of that song (musical characteristics that give the song its style).

To confidently identify and move to the pulse.

To think about what the words of a song mean.

To discuss how a song makes them feel.

To listen carefully and respectfully to other people’s thoughts about the music.
To talk about the musical dimensions working together in the song eg. if the song gets louder in the middle (dynamics).


	To know the unit songs off by heart, know who sang or wrote them, know when they were written and (where applicable) why.

To know the styles of the songs and name other songs in those styles.

To be able to talk about the following aspects of each song:
· The style indicators of the songs (musical characteristics that give the songs their style).
· The lyrics and what they mean.
· Any musical dimensions featured in the song and where they are used (those from LKS2 plus timbre).
· Identify the structure of the song (intro, chorus, verse etc.)
· Name some of the instruments in the songs.
· The historical context of the songs.  What else was going on at this time, musically and historically?
· Musical identity

To identify and move to the pulse with ease.

To think about the messages of songs.

To compare two songs of the same style, talking about what stands out musically in each of them, their similarities and differences.

To talk about the music and how it makes you feel, using musical language to describe the music.

	How is listening and appraising sequenced across the curriculum?
	Listening & Appraising is a fundamental part of the music curriculum and is incorporated into every lesson, from Y1 to Y6.  In Y1, children are introduced to a variety of musical styles and learn to talk simply about the songs.  In the ‘In The Groove’ unit (Y1) children listen to the same song in different musical styles and have the opportunity to compare the different styles.  As children move throughout the school, they listen to a wide variety of musical styles from a variety of historical periods and discuss them with increasing depth as they move throughout KS2.  Children are encouraged to discuss their own feelings towards a piece of music and how the song makes them feel.  As they reach UKS2, children can identify the style indicators of many different musical styles and talk musically about any piece of music that they hear.

	Musical Activities (games, playing instruments, improvising and composing)

	EYFS 
	KS1 
	LKS2 
	UKS2

	To know that we can move with the pulse of the music.

To know that the words of songs can tell stories and paint pictures.

To find the pulse by copying a character and find different ways to keep the pulse.

To copy basic rhythm patterns of single words, building to short phrases from the song/s.

To explore high and low using voices and sounds of characters in the songs.

To listen to and recognise high and low sounds on a glockenspiel.

To invent a pattern using one pitched note, keep the pulse throughout and with a single note and begin to create simple 2 note patterns to accompany the song.
	Games

To know that music has a steady pulse, like a heartbeat.

To know that we can create rhythms from words, our names, favourite food, colours and animals.

To recognise that rhythms are different to the steady pulse.

To know that we add high and low sounds (pitch) when we sing and play our instruments.

To move in different ways to find the pulse.

To copy back short rhythmic phrases based on words, with one and two syllables whilst marching to the steady beat.

To create simple rhythms for others to copy.

To use voices to listen and sing back whilst marching to the steady beat.
	Games

To know and be able to talk about:

· How pulse, rhythm and pitch work together.
· Pulse: Finding the pulse – the heartbeat of the music.
· Rhythm: The long and short patterns over the pulse.
· Know the difference between pulse and rhythm.
· Pitch: High and low sounds that create melodies.
· How to keep the internal pulse.
· Musical leadership: Creating musical ideas for the group to copy or respond to.

To be able to:
· Clap and say back rhythms.
· Create their own simple rhythmic patterns.
· Perhaps lead the class using their simple rhythms.
· Listen and sing back (no notation).
· Listen and copy back with instruments, without and then with notation.
	Games
To know and be able to talk about:
· How pulse, rhythm, pitch, tempo, dynamics, texture and structure work together to create a song or piece of music.
· How to keep the internal pulse.
· Musical leadership: Creating musical ideas for the group to copy or respond to.

To be able to:
· Copy back rhythms based on the words of the main song that include syncopation / off beat.
· Copy back one note riffs using simple and syncopated rhythm patterns.
· To lead the class by inventing rhythms for others to copy back.
· To copy back two and three note riffs by ear and with notation.
· Question and answer using two or three different notes.

	
	Playing Instruments

To learn the names of the notes in their instrumental part from memory or when written down.

To know the names of the instruments they are playing and other untuned percussion instruments played in class.

To play a tuned instrumental part with the song they perform.

To learn to play a suitably challenging instrumental part.

To play in time with the steady pulse.

To listen to and follow musical instructions from a leader.
	Playing Instruments

To know and be able to talk about:
· The instruments played in class.
· Other instruments they might play or that might be played in a band or orchestra.
· To play a suitably challenging instrumental part from memory or using notation.
· To rehearse and perform their part of the unit song.
· To listen to and follow musical instructions from a leader.
· To experience leading the playing by making sure everyone plays in their section of the song.
	Playing Instruments

To know and be able to talk about:
· Different ways of writing music down – eg. staff notation, symbols.
· The notes C, D, E, F, G, A, B + C on the treble stave.
· The instruments they might play or that might be played in a band or orchestra.

To play an instrumental part with correct technique.

To select and learn a suitable challenging instrumental part from memory or using notation.

To rehearse and perform their part of the unit song.

To lead a rehearsal session.

	
	Improvisation

To know that improvisation means making your own tunes on the spot.

To understand then when someone improvises, they make up their own tune that has never been heard before.  It is not written down and belongs to them.
To know that everyone can compose and you can use one or two notes.

To listen to a simple rhythm (question) and then clap own rhythm in response (answer).

Using voices and instruments, listen to a simple rhythm (question) and then sing or play own rhythm (answer) using one or two notes.

Take it in turns to improvise using one or two notes.
	Improvisation

To know that improvising using one or two notes confidently is better than using five notes.

To know that if you improvise using the notes you are given, you cannot make a mistake.

To know that you can use some of the riffs you have heard in the Games in your improvisation.

To listen and sing back melodic patterns.

Using instruments, to listen and copy back using two different notes.

Using instruments, to listen and play back your own answer using one or two notes.

To take it in turns to improvise using one, two or three different notes.
	Improvisation

To know three well-known improvising musicians.

To copy back using instruments using one, two or three notes.

Question and answer using instruments using one, two or three notes.  Always start on G.
Improvise using one, two or three notes.

	
	Composition

To understand that composing is like writing a story with music.

To know that everyone can compose.

To help create simple melodies using one, two or three (Y1) or five (Y2) notes.

To understand how the notes of the composition can be written down and changed if necessary.
	Composition

To know that a composition is music that is created by you and kept in some way.  It’s like writing a story.  It can be played or performed again to your friends.

To know different ways of recording compositions (letter names, symbols, audio etc.)

To help create a simple melody using one, three or five notes.

To plan and create a section of music that can be played within the unit song and talk about how it was created.

To listen to and reflect upon the developing composition and make musical decisions about pulse, rhythm, pitch, dynamics and tempo.

To record the composition in an appropriate way that recognises the connection between sound and symbol (eg. graphic/pictorial notation).
	Composition

To know that a composition has pulse, rhythm and pitch that work together and are shaped by tempo, dynamics, texture and structure.

To recognise the connection between sound and symbol (notation).

To create simple melodies using up to five different notes and simple rhythms that work musically with the style of the unit song.

To explain the keynote or home note and the structure of the melody.

To listen to and reflect upon the developing composition and make musical decisions about how the melody connects with the song.

	How are musical activities sequenced across the curriculum?
	Children begin in EYFS by exploring different pitches and rhythms and moving to different styles of music.  In KS1, children continue exploring the interrelated dimensions of music, focusing primarily on rhythm, pitch and tempo.  They play tuned and untuned instruments in time with a steady pulse and following a leader.  Children in KS1 also develop their understanding of improvisation and use their voices and instruments to create simple improvisations.  Children compose simple melodies and understand how to write them down.  In LKS2 children develop their understanding of how pulse, rhythm and pitch work together to create a piece of music.  Children improvise and compose with up to 5 different notes.  Children in LKS2 are introduced to the stave and how to write their compositions.  Children in UKS2 build on their understanding of pulse, rhythm, pitch and tempo, and are also introduced to dynamics, texture and structure.  In UKS2 children begin to read music from the stave and play their instruments accordingly.  Children learn about improvising musicians and develop their own improvisation skills.  Children compose with 5 different notes and make decisions about the musical dimensions.

	Singing

	EYFS 
	  KS1
	LKS2
	UKS2

	To sing or rap nursery rhymes or simple songs from memory.

To know that songs have different sections.

To sing along with a pre-recorded song and add actions.

To sing along with a backing track.

	To confidently know and sing the unit songs from memory.

To be able to sing in unison and understand that this means everyone singing at the same time.

To know that songs include other ways of using voice eg. rapping.

To understand why we need to warm up our voices.

To understand that we can sing in different pitches (high and low).

To understand that we can make different types of sound with our voices – rapping or saying words in rhythm.

To start and stop singing when following a leader.
	To know that singing in a group can be called a choir.

To know that a leader or conductor is the person who the choir or group follow.

To know that songs can make you feel different things, eg. happy, energetic or sad.

To know that when singing as part of an ensemble or large group, you must listen to each other.

To understand texture and recognise that a solo singer makes a thinner texture than a large group.

To know why you must warm up your voice.

To sing in unison and in two simple parts.

To demonstrate a good singing posture.

To follow a leader when singing.

To explore singing solo.

To sing with awareness of being “in tune”.

To be able to rejoin the song if lost.

To listen to the group when singing.

To have an awareness of the pulse internally when singing.
	To know and confidently sing the unit songs and their parts from memory, and to sing them with a strong internal pulse.

To know about the style of the songs in order to represent the feeling and context to the audience.

To know and be able to talk about the main features of a song.

To talk about singing in unison, the solo, lead vocal, backing vocals or rapping.

To know what the song is about and the meaning of the lyrics.

To know and explain the importance of warming up your voice.

To sing in unison and to sing backing vocals.

To experience rapping and solo singing.

To listen to each other and be aware of how each person fits into the group.

	How is singing sequenced across the curriculum?
	Starting with the children’s singing experiences in EYFS the teaching of singing is sequenced so that the children have opportunities to explore using their voices in different ways such as singing, chanting and rapping.  In KS2 children learn to sing in unison, as part of a choir and as a solo, and learn how to follow a leader when singing.

	Performing

	EYFS 
	KS1                             
	LKS2 
	UKS2 

	To know that a performance is sharing music.

To perform any of the nursery rhymes by singing and adding actions or dance.

To perform any nursery rhymes or songs adding a simple instrumental part.

To talk about a performance.
	To know that a performance is sharing music with other people, called an audience.

To know that a performance can be a special occasion and involve a class, a year group or a whole school.

To know that an audience can include parents, friends and family.

To perform the songs from the units taught.

To add their own ideas to a performance.

To record a performance and explain how they feel about it.
	To know that a performance does not always have to be to a large audience, it can also be to one person or to each other.

To understand that a performance must be carefully planned and rehearsed.

To sing or rap clearly and play confidently as part of the performance.

To know that a performance involves communicating feelings, thoughts and ideas about the song / music.

To choose what to perform and create a programme.

To present a musical performance designed to capture the audience.

To communicate the meaning of the words and clearly articulate them.

To talk about the best place to be when performing and how to stand or sit.

To record the performance and say how they were feeling, what they were pleased with and what they would change and why.
	To know that performing is sharing music with an audience with belief.

To know that everything that will be performed must be learned and planned.

To talk about the venue of a performance and how to use it to best effect.

To record the performance and compare it to a previous performance.

To discuss and talk musically about “What went well?” and “It would have been even better if…..”

	How is performing sequenced across the curriculum?
	In EYFS children learn that performing means sharing music with an audience and they perform a range of songs and nursery rhymes in class.  As they move into KS1, children share their performances with larger audiences and begin to add their own ideas to the performance.  In KS2 children take much greater ownership for their performances and plan, rehearse and perform their music.  They also reflect upon their performances and evaluate what could have been better.

	History of Music

	Y3 
Contemporary and Mid-20th Century music
	Y4
Early 20th Century and Romantic music                            
	Y5
Classical Music

	Y6
Baroque and Early Music

	Music which has been composed between the present day and 1960, is contemporary music. 

Music technology in the contemporary period includes cassettes, CD’s and digital music players.

The Beatles were an English band who were founded in Liverpool. Their members were John Lennon, Paul McCartney, George Harrison and Ringo Starr.

European music in the mid 20th century was shaped by political events happening at the time (e.g. World War 2 and The Holocaust). Jazz music become popular in America at this time. 

Miles Davies was an American Jazz trumpeter and composer who helped develop different styles of jazz (including cool jazz and free jazz).

Miles Davis released an album in 1959 called “Kind of Blue” which become very famous and took him only 2 days to record. ‘So What’ was the opening track on this album.

Benjamin Britten was an English composer who was known for his opera compositions. Some say, Britten “brought opera back to life”. 

The ‘War Requiem’ was written for the new Coventry Cathedral. This new cathedral was built to replace to old one that was destroyed in WW2.

	Music in the early 20th century was recorded electrically on vinyl.

The 20th century was described as the “age of musical diversity” because composers had more creative freedom. 

Igor Stravinsky was a Russian composer, pianist and conductor. He became internationally famous when his ballet The Firebird was premiered in Paris in 1910. 

The romantic era of music is known for its intense energy and passion. 

Compositions in the romantic period had greater expression than ever before and started to link with the arts and theatre. 

The romantic era brought an expansion to the standard orchestra with the introduction of a larger percussion section and new woodwind instruments such as the bass clarinet and piccolo. 
Claude Debussy was a 20th century French composer and was one of the main composers working within the field of Impressionist music.

Debussy completed Prélude à L’Après-Midi D’Un Faune in 1894, which he wrote after hearing a poem by Stéphane Mallarmé.

Tchaikovsky was a Russian composer from the Romantic period whose works included symphonies, concertos, operas, ballets and chamber music.

Dance of the Sugarplum fairy is from Tchaikovsky’s ballet “The Nutcracker”, which was first played to audiences in St Petersburg in 1892.  
	Classical music was created between 1760-1820.

The Classical era specifically relates to period when composers were using full symphonies, composing comic operas and developing piano sonatas. 

Orchestras changed dramatically during the Classical era. Wind and brass instruments joined with string instruments to make a fuller sound. 

The piano was introduced in the Classical era. 
 
Ludwig van Beethoven was a German composer and pianist from the Classical Era.

Beethoven lost his hearing in his twenties.  Despite this, Beethoven composed some of his best work by being able to ‘hear’ the music in his head, as well as feeling vibrations on a piano.

Joseph Haydn was an Austrian musician who became one of the most famous and well-respected composers of his time.

Haydn taught both Mozart (the two were great friends) and Beethoven (they didn't get along, Beethoven thought Haydn was 'boring').

Wolfgang Amadeus Mozart was an Austrian composer and performer who could play and write music from the age of 4.
	The baroque musical period refers to music and composers roughly between 1600-1760.

Many composers of the baroque period were servants who worked for wealthy families providing music for weekly church ceremonies, for parties and for special occasions.

Johann Sebastian Bach was a German musician and composer who wrote throughout the 18th Century.

For most of his career, Bach worked as an organist and choirmaster at various churches throughout Germany.

Antonio Vivaldi was an Italian composer and violinist who lived from 1678-1741.

Around 300 years ago when he wrote The Four Seasons, Vivaldi was one of the first people to compose music that was designed to remind listeners of places and things in the world around them.

Early Music refers to all music created prior to 1600.

During the Early Music period, the human voice was a very popular instrument, as many musical instruments had not been invented yet.

Renaissance Music is sometimes separated into two categories: sacred (related to religion) and secular (non-religious).

The invention of the printing press during the Renaissance Period meant that music could be shared across Europe more easily and quickly. Previously, each piece of written music had to be created by hand.

	How is the History of Music sequenced across the curriculum?

	In accordance with the national curriculum, the History of Music is taught discretely in KS2.  However, children should also develop an awareness of the historical context of the songs they have listened to in KS1.  The History of Music is sequenced so that in Year 3 children begin by learning about the most recent musical periods.  The children work backwards throughout KS2 until Year 6 when they study the Baroque period and Early Music.  Children develop an understanding of composers and musicians in different time periods and learn about the different types of music technology.  By the end of Y6 children should have an in depth understanding of how music has changed since the year 1000 and be able to talk about a variety of composers from each period.
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